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HELP! The DPN desperately needs to 
locate a copy of Vol. 2, No. 2 Spring 
1976 (Holly Tannen is on the cover). 

If you have one and will share it long 
enough to be photostated, we'll be very 
grateful. Let me know if you have one 
and I'll send you an envelope and post- 


age for mailing first class. Thank you. 


Henry Purcell (1659-1695) 


Pa iesing By. Arr. by Jane H. Jones 


There is a lady sweet and kind, KEY 
Was never face so 


Yet will I love her 


ey 
an interView~ by on al 


In September, 1980, after the Dulcimer 
Gathering in Burlington, Vermont, Doug 
Berch, Larkin Bryant snd I spent a day 
with Margaret MacArthur at her home out- 
side of Marlboro, Vermont. After drinking 


tint tea and looking at the old instru- 
ments very mch a part of Margaret's 
country home, we drew close to the fire 
and talked awhile .... 


INTERVIEW WITH MARGARET MACARTHUR 


Den 
How did you become interested in the 
dulcimer? 


Mar; t 
Ta is I was introduced to my first 
stringed instrument, a zither. It 


came out of a chicken shed, and was 
covered with chicken manure. It was 
rather historic, because most of my 
instruments came out of old barns. 
Even my first one was just a mess. I 
had no idea it would be so beautiful 
when I got it all cleaned up. At the 
time, I was a student at the University 
of Chicago. An artist had bought it 
from a chicken shed for a dollar and 
he was using it for still life. He 
seid I could have it for a dollar after 
he was finished, but I had to promise 
him that I would never sell it. I told 
him I did not want to sell it, I wanted 
to play it. I played the guitar a bit 
but I did not own one, 

When I moved to Vermont in 1948, 
I found another old harp zither, a 
common American type harp. It has a 
couple of octaves and a couple of chords. 
A few years after that, I was loaned a 
Thomas dulcimer from Kentucky. The simpli- 
fied zither and the dulcimer were so easy 
to play that I abandoned the concert 
zither. I did not have anyone to show me 
or give me pointers on how to play the 
concert zither. I had Eddie Darr's book, 
but I think you need to see or hear some- 
body playing it. The concert zither is 
well named. 


DP 
When you first got the dulcimer, I guess 
aa had no one to show you that either. 
Was it just trial and error? 


wot Mfacrthuer- 


Margaret 
Played it just like the zither. 


It was 
50 easy to put it in the Ionian tuning 
and not worry about the chromatic scale 


as I did with the zither. The dulcimer 
had frets only under the first string. 
When John made my current dulcimer, which 
is a copy of the first one, he put frets 
under the first two etrings. 


DPN 
When did you start to play with frets 
all the way across the fretboard? 


Margaret 
After a few years, the fretboard warped 
and John had to put on a new one. I do 
not remember the year, but I did ask him 
to put the frets all the way across the 
fretboard. 


DEN 
When I first started playing the dulcimer, 
I heard you down on South Street. It was 
the first time I had seen somebody play- 
ing the melody on more than the top string, 
and working with chords. Somewhere in 
there, you stopped playing simply and 
really took off. 


Margaret 

Tt was when my kids were little. I 
started to play fiddle tunes, or what I 
call floried type, about fifteen years 
ago, when Megan was five. She and Harry 
were taking fiddle lessons from a guy who 
came through here about every two weeks. 
They were playing fiddle tunes by playing 
on @l1 the different strings. Because 
she was so little, I used to have to sit 
with Megan when she practiced. The 
"Swallowtail Jig," which I arranged for 
the dulcimer, was the first fiddle tune 
she learned on her fiddle. While watch- 
ing her play it, I realized I could play 
it, and other tunes, too, by using the 
other strings. 


DPN 
So you never really played the dulcimer 
with the noter and feather? 


Margaret 
No, I finger-picked and hammered-on and 


pulled-off strings immediately because I 
had been doing that on the zither. 


a 
Your influence in traditional music - was 
it family or something else? 


Margaret 

That goes back a lot farther to when I was 
a little kid. When I lived in Missouri, 
everyone sang and even farther back than 
that, my mother sang nursery rhymes to me. 
I did not know that nursery rhymes were 
supposed to be recited. My stepfather 
used to sing cowboy songs and we all sang 
in the car. In Missouri, there were a lot 
of musicians. Kids played guitars. There 
were two boys in my class who played guitars 
and we used to sing during recess. 


DPN 

When you were singing traditional songs at 
the University of Chicago, was it a big 
thing or more underground? 


Margaret 

Tt was very underground, I think. There 
were more or less current traditional 
things Like "Down in the Valley” and "On 
Top of Ole Smokey” and "There's an Old 
Apple Tree in the Orchard." Because I 
attended a big university with a big libra- 
ry, I learned some ballads from the Cecil 
Sharp Collection and from Carl Sandberg's 
"american Songbag." I also safg-a lot of 
cowboy songs. Cowboy songs were really 
an early influence on me. 


DPN 
When you moved here, did you begin perform- 
ing.....? 


Margaret 

The first performing job that I had was 
in 1951 when I had @ radio show on WISA 
in Brattleboro with another girl named 
Barbara Dretzin. She was a student at 
Marlboro and I was living here. We 
didn't play records, but sang instead. 

It must have been an early live folk 
Program. We did the show for a couple of 
years, maybe a little less. 


DPN 

Now, at this time, there wus a beginning 
of growth of interest in tradition music 
and musicians such as Oscar Brand and 
Pete Seeger. 


Margaret 

There had been while I was at Chicago, I 
think, because I remember Pete Seeger 
and Woodie Guthrie came and sang there. 
It hadn't filtered down to Vermont yet. 


Dry 
When did you begin traveling a lot? 


Margaret 

Much later. I sang around Vermont a lot 
and gave concerts in western Kentucky, 
because my parents had moved to Madison- 
ville. 


DPN 
Was this something you were persuing or 
fell into? 


Margaret 

Tt was really hard for me and I still 
have terrible stagefright. My best help 
was Barbara. I had to be the strong one. 
Here I was, panicking and perishing, but 
I had to pretend it wasn't happening. 
That's what gave me the training. She 
and I sang duets at ladies’ clubs and 
other community events. 


DPN 
And you were playing the zither and dulci- 
mer? 


Margaret 

Ho, I didn't have the dulcimer; I was 
playing the zither and she played the 
guitar, Then, I started singing around 
southern Vermont and northern Massachusetts 
at women's clubs. Later, Mo Asch of Folk- 
ways Records heard about me through a son- 
in-law of a neighbor of ours. He wrote 
and said he would be interested in hearing 
what I did because he didn't have any folk 
songs of Vermont. This was in the late 
fifties. In the 60's, I made a record 
for him with folk songs I had collected 
about Vermont. 


DEK 
How did you collect your songs? 


Margaret 

T asked around. ‘he first one came when 
Iwas ata party. A man named Tony Brown 
said he wanted to give me a song that he 
had never given to anybody before. Those 
were the days before tape recorders, so I 
had to learn it from him. That prompted 
me to ask other people if they knew any 
folk songs. Another thing that tickled me 
was the "Marlboro Medley” which you might 
have heard me sing. It was all about the 
things happening in Marlboro in 1787 and 
that was given to me in the early 50's. 
The manuscript was about the peddlers in 
Marlboro. In those days, Marlboro was 
larger than Brattleboro. Peddlers came 
from Brattleboro bringing such items as 
jews harps to trade for things like wooden 
bowls and other wooden ware. This kind of 
local lore started me on a whole life's 
interest in local stories and songs. Up 
until then, I had just been interested in 
popular songs of the folk movement and 
things I had learned as a kid. 


DPN 
Do you have a collection of stories along 
with the songs? 


Margaret 

To, it is mostly songs. A few years before 
I made the record for Mo Asch, I met Helen 
Hartness Flanders, who started collecting 
Vermont songs in the 30's. I have used a 
lot of things from her collection. She 

was a great lady and was very helpful to me. 
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ern Appalachian as there were in the sou 
ern mountains, but for some reasons, th 
ught the popular fancy, and the old 
rs have died out here. That is why I 
devoted my life to New England music, 


even though I am not a native New Englander. 


DPN 
Is there a trend now toward a preservation 
of New England and Vermont songs? 


cy asked me about finding some of 
the old Vermont songs. Since he was born 
he wanted to sing songs of h: 
That made me feel good, to 

t younger musicians are thinking 
they should sing them. It is going to 
take some work on their part, because you 
can't sing with a Southern Appalachian 
accent. A lot of New England kids do, be 
cause they listen to American folk msic 
records and get influenced by the accent, 
which does, of course, have great appeal. 
But they have to concentrate and listen 
to their grandfathers to hear how 
talk and then try to preserve that New 
England accent. 


in Vermon’ 
heritage. 


» in commun: 
here are people who b 
the tradition 


much. I can't explain it, I 
All of New England is 
ite rural flavor us 
of the proximity of the big cities. 


DPN 
Country dancing seems to be real big here. 


Margaret 
Instrumental music, also. Instrumental 

being well documented because 
e tremendous Canadian influence at 
the border. For a long time Vermont 
had a Fiddler's Association preserved 
some old time Vermont fiddler: 


DPN 

Getting back to the dulcimer, when you 
started play did you find ma: 
who played that instrument or related ones? 


largaret 


There was dence of the hammered 
dulcimers, no evidence of mountain dul- 
cimers in New England. 


PLUCKED DULCIMERS 
Hits & Instruments 


Excellent materials ‘Mo sen) 


Ma.ny Chorces of: models 


HERE, tne. # PH 
29 SE MAW St. 


Prices 


ELK NECK 
DULCIMERS 


BILL KEAY 
1040 OLO ELK NECK RO. 
j ELKTON, MD 21821 
301.207.9304 
MOUNTAIN AND HAMMERED DULCIMERS 


> THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Eight standard models and four 
special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Scroll, fretboard, back and sides y 
of walnut; face of spruce or 
book—matched walnut: 


* Grover tuning pegs with rosewood 
buttons: 


* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.00 for our fully illustrated catalog. 


A HAMMER DULCIMER 


TABLATURE 
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Notes in the octave above this mid- 
range octave will have a dash above the 
number: 


ae a 3 
FOG! AY BY 


Notes below the mid-range octave 
will have a dash below the number: 


SS 


61765 
G RED 


More octaves, more dashes. 
I'll diagram out the G scale note 
locations for a few common tunings: 


5th interval with 
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Now, if your dulcimer does not have 
a good key of G, or if it is an incon- 
venient key to start with, or if you just 
want to play in another key, merely ig- 
nore the letter key signature that pre- 
cedes the numbers and use the do, re, mi 
scale (1, 2, 3, etc.) in the key or in 
the portion of your dulcimer that you 
wish. So, we now have a tablature which 
can apply to all dulcimers and makes it 
easy to read in whatever key we choose 
to play. You must, however, get famil- 
jar with how to tune your dulcimer and 
with the various scales and their loca- 
tions on your particular instrument. 

When a minor scale uses the same 
progression of notes as a particular m- 
Jor scale, it is said to be the relative 
minor of that major scale. E minor is 
the relative minor of G major, so an Em 
scale is written thus: 


If you are unfamiliar with scales 
on your dulcimer, play them as we go. 
And try to find the other major and 
minor scales present on your dulcimer's 
tuning. A chart showing every note loca- 
tion on your dulcimer is very handy to 
make and keep around while getting to 
know your instrument and learning tunes. 
Ask your dulcimer maker to also include 
the wire size for each string on such a 
tuning chart and you'll avoid replacing 
broken strings with the wrong size wire. 

Position markers on the bridges are 
a great aid in learning to play. I have 
never seen any on traditional American 
dulcimers, although I have seen the notes 
stenciled on the soundboard under the 
strings. But I included markers on my 
very first dulcimer after I found it hard 
to play accurately. They made things 
much easier immediately. I could play 
with fewer mistakes, especially tunes 
with key changes, chromatic runs, and rag- 
time tunes. 

Markers can be a dab of bright paint 
(white is good) or even a piece of mask- 
ing tape. I use inlays of contrasting 
wood. Place a marker by the beginning, 
or "do" of the most important major scales. 
For instance, if you have a 5th interval 
dulcimer made to play in D, G, and C major, 
mark all the places where strings tuned to 
D, G, or C cross either the treble or bass 
bridge. If you are like me, you won't want 
to be without the markers once you have 
them. So you may as well use markings 
which are permanent. 


I'll use the following con- 
vention for duration of notes: 


whole note ° 
half note d 
qurter ote od 


eighth note 


sa ew © 


sixteenth noted 


A dot after a note increases the dura- 
tion by 50%, or half, as in standard nota- 
tion. So in the next tune the dotted half- 
notes equal three-quarter notes. And they 
last for a whole measure since the tune is 
in 3/l time (3 beats per measure, a quarter- 
note gets one beat). 

Now, let's see if we are still together. 


Try this: 
G 3/4 PHA gall 
c Pia s [al 
Ett lolol 
: ee elt 


If that sounded like "Down in the Valley, 
and if 


sounds like a G chord arpeggio, and if 
& 6 T 
sounds like a D7 chord, then I can say, play 
a ae 


and we will resolve this issue. 


Since you can already play E minor and 
G major scales, I've included one tune in 
each scale, When standard notation is in- 
cluded, I won't indicate duration on the 
tablature numbers. 

"Nonesuch" may be heard on GOLDEN RING, 
Folk Legacy PSI - 16, Folk Legacy Records, 
Inc., Sharon, CT 06069; "Nonesuch" is also 
played as a hammered dulcimer quartet on 
the second TRAPEZOID album, THREE FORKS OF 
CHEAT, Rounder Records, which is available 
from Trapezoid, Box 87, Valley Head, WV 
26294. 


This version of "George Brabizon" is 
heard as a dulcimer quartet on the album 
‘TRAPEZOID, Troubadour Records, and it is 
also available from the above address. 
Keep the tempo moderate. 

As you can see, our goal is to think 
of tunes, and our dulcimers, in terms of 
scales and where they fall on the instru- 
ment. ‘Thus, instead of just learning the 
notes of a tune, we will be getting famil- 
jar with the scale it uses and can apply 
that familiarity to easing the learning 
of new tunes and pieces. 

For playing some tunes we will need 
to change scales or use notes in-between 
the 8 notes of the diatonic (do, re, mi, 
etc.) scales we've been playing. Most 
dulcimers have at least some of these 
"in-between" notes and they are easy to 
indicate with our new tablature. I hope 
to deal with that and more in a future 
installment. 
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Continued 
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The WelL-Travelled Clavier 
+ + R:P-HALE + + 
| Instrument-Maker « Musician 
| P.0.B.516, Patagonia, AZ., 85624. 
(Shop): (602)-394-2973 


Next, try “Nonesuch” this way 


| i 
Gaya 31 


| 
s 
Planxty George Brabizon 


eeaiee' 
as2zilea 


fee, Tad 


' 61 


SBE ROR SOOO OES IOC ACTA IATA AAA AAR AAA RA AA AAT AAA 


* 
t 


SOMETHING DIFFERENT 


ANY COMPETENT DULCIMER ER CAN } E A GOOD $125 DULCIMER 
(WE DO) AND CERTAINLY SH MAKE A GOOD ONE FOR $400 (WE DO). 


THE TRICK, HOWEVER, IS TO MAKE A GOOD DULCIMER AT A 
SMALL PRICE (WE DO). AND WE'VE N DOING IT FOR YEARS. 
THE HANDMADE QUALITY AND LOW PRICE OF OUR FINE INSTRUMENTS 


IS NOW AVAILABLE TO DPN READERS: 


THE BASIC DULCIMER: FOUR STRINGS; LARGE, GRACEFUL 
BOW SHAPE; ALL MAHOGANY; FULL RANGE OF 17 
FRETS; A CLEAR, RESONANT VOICE THAT IS 
GUARANTEED TO DELIGHT YOU. IF IT DOESN'T, SHIPING 
SEND IT BACK FOR A NO-HASSLE REFUND. 


COMPACT BASIC: STRINGS; SHORTER SCALE 43952 

~ “BOW SHAPE; 15 FRETS; ALL MAHOGANY; A VOICE bt 
SO CRISP AND CLEAR THAT WE ROUTINELY USE hhus a 
IT WHEN PLAYING FOR ¢ UPS OUT-OF-DOORS. PP/ING 
GREAT AS A SECOND DULCIMER FOR CAMPING OR SM) 
PACKING. SAME GUARANTEE AS ABOVE. 


NOTHING TO L LET US HEAR FROM YOU. 


LORAN HARM MOUNTAIN HERITAGE 
10370 HOLSBERRY LANE, PENSACOLA, FL 32504 
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Woodworking and 
Musical Instrument Making 
Books, Finishing Products 


and 

Tools of the highest quality 
Catalog $1.00 

Woodcraft Supply Corporation 

Dept. DP 


313 Montvale Avenue 
Woburn, Massachusetts 01801 


by Keith K. Young 


for the discriminating player 
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i Dulcimers 
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22003 


3815 Kendale Rd. AnnandaleVa.) 12 


- DULCIMERS 
- ATS 
- MOUTHBOWS 


BEST MATERIALS 
FINE CRAFTSMANSHIP 
12 YEARS EXPERIENCE 

SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 


BOX 566) 
BOULDER CO 80306 


ANDY'S 
“HALL~ 


Mail Order Folk Music Center 
Home of Front Hall Records 


a 
FREE 32 PAGE CAT. 
Andy's Front Hall 

D1 1216 
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IRISH MUSIC for the sre ms 


you everything you need 


MOTNPAIN DULCIMER muerte. 


dulcimer. Written by 
— Bob Hutchinson (a 11- 


ker cimer plz 
IRISH MUSIC FOR THE MOUNTAIN DULCIMER by Bob Hutchinson & foe Seca a ne 


: D teacher, and maker) and 
Jim Corr. Book $5.95/Tape $5.95/Book + Tape $11.00 Tim Goce (aiprinanintig 


songwriter/singer from 


silver * spear Tyrone, Ireland), this 


a se P.O. Box 81085 work is a landmark in 
. * Pittsburgh, Pa. 15217 dulcimer instruction and 
publications - is suitable f 


and intermedi 
Write for our free catalogue of Irish music tutors & tapes! Expand your msi 


THE APPALACHIAN DULCIMER BOOK 


by Michael Murphy 


Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, construc- 
tion, history, makers, sources; 104 
ES es; $6.95. Also distributed by Music 
ales Inc. and Bookpeople. Inquire 
about wholesale prices. 


Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 


Hammered Dulcimer Reunion 
with Ron Fenix, Cathy Barton, Jay Round 


Gn Alou of traditional American fiddle tunes and waltees, 

Aandslow, played On hammered dulcimer — backed b 

's Clawwhammer banjo as Only She Can play it ard Ty" 

flat-picked quitar- Wow! “Carter- le Qubonarp, bass 
Cthanks, Tim), Guitar and A foo Surprises « 


Tunes: Blackberry Blossom, Cuckoo's Nest, Kitty Waltz, Billy inthe 
Low Ground, Temperence Reet , Satiy Goodin, Leather Britches, 
Mockingbird Hill, Sailors Hornpipe, Swinging on a Gate, Black Mt. Rag, 
Tune Appte, Lite Biedic, Cold Frosty Morn — 


+, 
-SO in oatag 
fo goabdhseonapah em New Alisum Soon ! 
Available From: (anarch this Space? 
RenPenix Deater Inquiries: 
143 Lakewood Ave. Thuited, Welcome , 
Baltimore, MD 21204 Appreciated — 
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$ 7° 00 postpaid. 
Album OR Cassette tape 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Me CLATCHY, ROGER NICHOLSON, RON) PENIX, ELAINE SILVER, 
JAKE WALTON & BOB WEY OWN & PERFORM WITH ONE 


OR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOK MATCHED, 
WALNUT SIDES & BACKS € REDWOoOD TOPS , WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION (|S GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED DULCIMERS & 2 OF FRETLESS BANJOS. 


ooo AA 


FOR SERIOUS PLAYERS FROM SERIOUS MAKERS "a 


FoR A BROCHURE SEND A STAMP TO: 


J unbearth FOLK INSTRUMENTS \ 


Rb*| BOX 74 \ 
ROARING SPRING, PA. 16673 . 
(814) 224-2890 
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engelmann spruce 


from the high Rockies of the Southwest 


carefully selected, milled and seasoned 
in the dry New Mexico dimote 


Available for tops 
for stringed musical instruments 


in all sizes — Custom orders welcome 


Catalogue and free sample on request 


129 Kearney Avenue , SANTA FE. NeW Mexico 87501 (505).983+1622 


. NEW FROM GREEN MOUNTAIN RECORDS: 
FEATURING DICK TRACY 
& BILL BIRMINGHAM 
ON MOUNTAIN DULCIMER 


(with Frances Black, guitar & Alec Hastings, flute) 


Tunes: (traditional) Banish Misfortune (jig) 
‘When the Cock Crows, It Is Day (jig) 
Donegal (jig) 
Castle Grand 
Fanny Po'er 
Soldier's Joy 
Drunkard's Lament 
Sidh Beag Agus Sidh Mor 
MacPherson's Lament 


Tunes: (original) Rhinocerous Chase 
Rabbit Running 
Kate's Reel 
Nothing Yet 
Tobe's TreelCotfee Cup Blues 
Polka Mediey 


$6.50 includes shipping 


Available from: Birmingham/Tracy 
PO Box 50 
S. Pomfret, VT 05067 


hat’s 
New?‘ 


DON'T GET AROUND MUCH ANYMORE 
ARTIST: Jay Round 
IABEL: TR-5004 


It seems a new decade usually brings about 
certain changes in attitudes, interests 
and trends. Don't Get Around Much Anymore 
is a new direction for the hammered dul- 
cimer - jazz. The songs on the album are 
all classics from the swing era. Other 
instruments include guitar, bass, vibra- 
harp, drums and alto sax. Selections: 
Don't Get Around Much Anymore, Misty, In 
the Mood, Satin Doll, Chattanooga Choo- 
Choo, Summertime, Night and Day, Take the 
A-Train, Stardust. 


THE OLD SONGS 
ARTIST: Margaret MacArthur 
LABEL: PHITO 41001 


Margaret plays lap harp and mountain 
dulcimer and sings. Her family and 
home and loving nature shine through 
her music and through this album, 
Selections: Haste to the Wedding 
and Speed the Plough, The Ballad of 
Robban's First Ride, Bonnie Black 
Bess, Growling Old Man and Cackling 
Old Woman/Pig Town Fling, Diamonds of 
Derry, Hills of Dover, The Fair Maid 
by the Shore, Boomer Johnson, Dew- 
drop, Bummer's Reel/House of Gray, 
My Dearest Dear, Old Songs. 


HAMMERED DULCIMER & HARPSICHORD 
ARTISTS: Sam Moffatt & R. P. Hale 
CASSETTE TAPE - 45 minutes 


Sam , a multi-instrumentalist and singer 

from Norwich, Vermont, gave numerous con- 

certs with R. P. in late 1980, Selections 

from their tape are: Lord Inchiquin, 

Rights of Man, Black-Bottom Strut, Billy 
O'Malley, Greensleeves, March for ye King 

of Laois, Amazing Grace, Redwing, 3 Dances - 
from Rameau (Suite in E Minor), O'Caro- 

lan's Draught. 18 


THE RIGHTS OF MAN 
ARTIST: Mark Nelson 
TABEL: KM-218 


Utah musician Mark Nelson plays, among 
other instruments, the mountain dul- 
cimer, a Hungarian dulcimer, and a 
Swedish hummel on The Rights of Man. 
The album features the dulcimer as an 
integral part of a string band sound. 
Selections: Bourree, Hewlett, The 
Huntsman's Chorus, West Fork Girls, 
Ducks on the Pond, Rock the Cradle, 
Joe, Midnight on the Water, Farwell 

to Whiskey, Off to California, Crosby's, 
Barney Brallaghan, Paddy on the Rail- 
road, The Gravel Walk, The Cork March, 
The Road to Lisdoonvarna, Campbell's 
Farewell to Redgap, The Duke of Fife, 
Puppy Eating Biscuits, Cherokee Shuffle, 
Prince William, Petronella, The Rights 
of Man, Le Chat Va La, Branle. 


WES LINENKUGEL INTERPRETS HAMMERED DULCIMER 
ARTISTS: Wes Linenkugel, Lou Linenkugel, 
Jack Lewis 


Wes Linenkugel (hammered dulcimer and 
bass) began playing the piano at age 6, 
then moved to guitar, drums, bass, alto 
sax, tenor sax and French horn. In 1977, 
he began playing hammered dulcimer and 
sharing that music with festival and con- 
cert audiences throughout Ohio. He is 
joined by Lou Linenkugel on rhythm guitar 
and by Jack Lewis on lead guitar. Selec- 
tions: The National Anthem, Flop Eared 
Mule, Red River Valley, Li'l Liza Jane/ 
Old Joe Clark Medley, Bile them Cabbage 
Down, Ragtime Annie, Angleworm Wiggle, 
Down in the Valley, Mississippi Sawyer, 
Banks of the Ohio, Golden Slippers, 
Grandfather's Clock. 


SOUTHWINDS - A Collection of Finger-Style 
Guitar Solos 

ARTIST: Seth Austen 

CASSETTE TAPE - 45 minutes 


It is not unusual to see musicians asking 
Seth to back them in concert and during 
open stage sessions. His inventiveness 
and skill on finger-style guitar are well- 
known. Here he is joined on three selec- 
tions by Madeline MacNeil playing hammered 
and mountain dulcimers. Selections: 
Banish Misfortune/Merrily Kiss the Quaker's 
Wife, Breena's Ballad, Star of the County 
Down/Alman, Thomas Leixlip the Proud, 
Hawaiian Serenade, Guitar Boogie, Ain't 
Misbehavin', Cincinnati Flow Rag, Pipe 

on the Hob/Martin's Jig, Staten Island 
Hornpipe/Whiskey Before Breakfast, Eliza- 
bethan Circle Dance, The Broadway Shuffle, 
If I Only Had a Brain, Fantasy, Lydia's 
Lament, Morning Meditation in the 
Marshes, Upon Waking Up and Finding the 
Refrigerator Empty, Sweet Georgia Brown, 
Southwinds/Kathleen Tyrell. 


Bill (banjo, fiddle, g 
lotta (hammered and 
moved from Vermont to Upper Tract, W 
Virginia in 1976. They have spent the 
past four years exploring 
and valleys around them - 


in traditional msic. This album 
shares some of the music they have 
learned. Selections: Little L: 


Jane, Bull at the Wagon, Tell Old Bill, 
Joe Brown Tune, Mason's Apron, Home 
Sweet Home, I've Been to the East and 
I've Been to the West/Cuffy/Silly Bill, 
Fred Wilson's Clog, Roving Bambler, 
Banks of Moling, Plains of Boyle, 
Candyman, The Old Country Church, 
Planxty Irwin, Kitty Alone. 
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'-COLOURED HARPSII 
ARTIST: R. P. Hale 


is 90-minute ca 
. Hale from Patagonia, 
performing on a harpsichord he built. 
R. P. was a familiar sight in the 
East during late Summer and Fall as 

he performed solo and with Sam 

Tt was also familiar to 
m of interested folks carry- 
nord in and out of con- 
.a little trickier than 
rying a harmonica in one's pocket! 
Selections include traditional music 
such as Morgan Meagan/Molly-St. George, 
Gentle Maid/The Boys of Wexford, Liber- 
ty/Flow rs of Edinburgh, and Baroque 
and Medieval music such as O'Connell's 
Lament, Les Baricades Mysterieuses, 
Suite in E-minor for Harpsichord. 


pe features 
rizona 
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SUBSCRIPTION RATES: 


L year) $15 


air mail 


Ducts: Fogel & Glofjatt 


Sam Moffatt and Rick Fogel play hammered dulcimers, 
fiddle, guitar, kantele and pods on 20 tuhes on 
this stereo cassette tape — $6.00. 


Traditional Glusic 


Tom Nunn (on hammered dulcimer) and Christina (on harp) 
join Rick for 14 tunes on this stereo cassette tape — $6.00. 


||seone a Kammered Dulcimer 
Step-by-step fully illustrated instructions for building 
a Rick Fogel Hammered Dulcimer kit with complete plans 
for from-scratch builders and tablature for four tunes 
on the “Traditional Music” tape — $5.00. 

Book and tape — $9.00 


Physics, Glusic Theory 


and the Hammered Dulcimer 


Theory and experiments in natural intonation on the 
hammered dulcimer — $3.00. 


Instrument Kits 
Kits of pre-cut and drilled wood pieces with hardware (pins, 
wire and tuning wrench), illustrated instruction book and 
“Traditional Music” tape — $115.00. 
Finished instruments also available. 
Instrument information leaflet available upon request 


Rick Fogel Hammered Dulcimers 
P.O. Box 174-D, Deale, MD 20751 


All items shipped postpaid. 


On Buying a Mountain Dulcimer 


Dick Tracy 


When Maddie asked me to write an art- 
icle for DPN on this subject, I was a 
bit surprised. "Wouldn't it be better 
to hear from a builder about this?" I 
wondered. It seems, however, that 4 
non-builder was just what she had in 
mind. Although I have built two for 
myself (with help from Bill Birming- 
ham), my level of craftmanship definite- 
ly qualifies me as a "non-builder!! 

There seem to be very many factors 
which affect one's eventual decision 
about which dulcimer to buy. These 
factors will vary in importance depend- 
ing on whether the player is a com- 
plete beginner, intermediate, or a per- 
former. So apply each of the following 
as it best suits you: 

General construction 
Tunability 

) Playability 
} Sound 


1 
2 
3 
4 
5 


Price 
1) GENERAL CONSTRUCTION 


I would first recommend that you 
buy your dulcimer from a builder who 
Plays and plays well. To me, there are 
two very good reasons for this. First, 
and most important, this will virtually 
ensure that the subtle, unseen things 
will have to be of less worry for you. 
Because your builder plays well, he has 
learned from experience what will make 
your dulcimer sound better, play more 
easily, tune more easily, and live to 
sing to you forever. The second is 
that you will then have a source for 
other information, and maybe even les- 
gons if you so desire. And wouldn't 
you rather see your dulcimer before 
you buy it? You could even choose 
your own woods. 

A well-built dulcimer is made from 
quality, dried hardwoods such as cherry, 
maple, mahogany, walnut and rosewood, 
Usually, the top (soundboard) is made 
from a softwood such as spruce, cedar 
or redwood. But the key factor is how 
well seasoned the materials are, So ask 
your builder where he gets his materials. 
Satisfactory woods are available from 
almost any guitar factory and some mail 
order houses, of which Craftman's Wood- 
service in Chicago is the best known to 
me. 


Some makers cut costs by using ply- 
wood and veneer products in their dulci- 
mers. In reading some old back issues 
of DPN, I see that this subject was one 
of much debate several years ago. With- 
out going into the pros and cons of the 
suitability of plywood for dulcimers, I 
would offer this one opinion: a maker 
(or kit) cutting costs by use of ply- 
wood will probably cut corners in other 
ways, so make your inspection of his 
Product that much more scrutinous. 

The finish of a dulcimer can add a 
lot to its beauty and longevity, as well 
as other things, including its price. It 
is possible to buy a completed dulcimer 
and finish it yourself, though I'm not sure 
I'd recommend it. Some makers use just lin- 
seed oil, in which case another application 
will be needed every so often. Use of a 
simple wood preservative such as WATCO is 
sufficient. However, it is possible to 
have a "guitar" finish on your dulcimer. 
This takes a lot of work for the builder 
and costs a lot more, and is probably not 
really necessary. I think the choice of 
a "guitar" finish would be considered to 
be one of aesthetics. 

There are other things to consider 
which can add beauty (and price) to your 
dulcimer without changing its sound or 
playability. "Book-matching” the top and 
bottom ia one example. Other examples are 
fancy sound holes, carved peg boxes, filli- 
gree wood, inlays, and stains. 

For a good craftsman, the matter of 
tight seams should be second nature. But 
you should inspect every seam of your dul- 
cimer anyway. Except for noticeable chang- 
es in wood grain or color, seams should be 
no more visible than a thin pencil line. 

A builder can be reasonably expected to 
guarantee his instrument's seams. Ask him/ 
her. 

Dulcimers made from thin materials - 
approximately 1/8" - can benefit from 
bracing. Since a dulcimer has relatively 
little stress due to string tension, not 
much bracing is needed, but look for 
braces around the sound holes of the top 
and at the widest point(s) on the bottom, 
Putting in braces isn't that hard or time- 
consuming for the maker, so if there ere 
not any, ask why. 


You should check your frets right 
away. Your ear may not be sensitive 
enough to hear inaccuracies in the fret 
pattern, but you should give each stri 
@ listen at each fret. Even if you can't 
hear incorrect tones, you should be able 
to hear any buzzes. Buzzing happens when 
the action is too low or when a fret gets 
too high if it starts to creep up out of 
its slot. Also, sometimes the ends of 
frets are a little ragged, in which case 
you are apt to catch your fingers or noter 
on them. 


There are a few little things which 
add to a dulcimer's value. Some players 
prefer fretboards which have rosewood 
laminated onto the surface because they 
feel that it is easier to move quickly 
on. Use of ivory or bone for the nut 
and bridge is superior to using any 
wood because of resulting improvements 
in tone. However, ivory and bone are 
harder to work on yourself. Rosewood 
is probably the best material for wooden 
bridges. Some makers glue little pieces 
of rosewood onto the back of their in- 
struments which serve as "feet." "Feet" 
offer some protection to the back of 
the dulcimer when it is placed on a 
table or chair. A dulcimer with "feet" 
also produces some interesting varia- 
tions in tone when it is played on a 
tabletop or piano bench. 


2) ‘TUNABILITY 


Difficulty with getting in and stay- 
ing in tune seems to be the major ob- 
stacle for most beginning dulcimer play- 
ers. It seems to me that people who give 
up before they get started do so because 
they can't get in tune. So test your 
pegs. 

Here we touch on another area of 

potential dispute: the pros and cons 
of friction pegs versus gear tuners. 
I do have a personal preference but, for 
now, suffice it to say that poor quality 
pegs of either kind are big trouble, es- 
pecially for the novice. 

Friction pegs should be made to 
fit the hole. There should be visible 
contact of the peg on both sides of each 
hole. Rarely have I seen people having 
good luck with pre-fabricated violin 
pegs. Friction pegs ought to be made 
from a dense hardwood such as maple or 
rosewood. Larger friction pegs have 
generally worked better for me, due in 
part to the bigger handles and partly 
to the increased surface/contact area. 

I use rosewood pegs in a rosewood peg- 
box which work fine. 

My dulcimer is also equipped witt 
fine tuners, which were a blessing when 
I first came across them. Fine tuners 
are usually just some manner of shims 
which are wedged under the strings be- 
tween the bridge and the point where the 
strings are anchored. As the fine tuners 
are pushed away from the bridge, they 
gradually change the tension on the 
String which can change the pitch by as 


much as a half-tone. I feel trat good, 
custom-make friction pegs combined wit 
well-designed fine tuners will function 
as well as any gear pegs. 

Gear tuners are popular, chiefly, I 
think, because they are easier to use. 
They are not a panacea for all tunin 
woes, though. They still must be proper- 
ly installed and may require some mainte- 
nance. I have observed only one or two 
players having problems with their gear 
tuners. Most well-knowh dulcimer players 
favor gear tuners. The most well-known 
brand seems to be Grover. 

I know of one maker who uses zither 
pins as pegs for his dulcimers. This 
means, of course, that you will need to 
carry a tuning wrench around with you, 
but they seem to work well, and I suspect 
would help to keep purchase price down. 


3) PLAYABILITY 


To me, this term refers to the in- 
ate characteristics of a dulcimer which 
do or do not make it easy to play. The 
most crucial item here is the fretboard. 
DO NOT ACCEPT ANY LESS THAN AN ABSOLUTELY 
STRAIGHT FRETBOARD, 

Why? When a fretboard is higher 
(bows) in the middle than at the bridge 
and nut, the strings have to be raised 
higher above the fretboard to avoid buzz- 
ing around the frets at the peak of the 
bow. If the fretboard is lower in the 
middle (a dip), it is not possible to 
Place the strings low enough to make the 
middle frets as easy to play as they 
could be. 

Both of these factors affect the . 
"action" of a dulcimer. Depending on 
how you play, low action, i.e. strings 
as close as possible to the frets with- 
out any buzzing, is very desirable. 

When the action is low, you will be able 
to press the strings to the fretboard 
with the least amount of effort, making 
it easier to play. High action will 
make your finger-tips sore, your hand 
tired, and can make some tunes virtually 
impossible to play. High action is an 
unnecessary obstacle which is to be 
avoided! Low action is best achieved by 
@ nut with the grooves one to one and a 
half millimeters above the fretboard and 
the bridge five to six millimeters, as- 
suming the fretboard is absolutely 
straight. You can test for a straight 
fretboard with a T-square. You can also 
Pointing the 
light and 


instrument 
looking down fretboard, 
Oddly enough, you may want to think 
about the size of the dulcimer relative 
to your lap. Some people have instru- 
ments that are t plain too big for 
their laps! Beyond the overall size. 
think about your hands and fingers in 
relation to board. For people 
with small i 
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PRED MONTAGUE 


Handorafted Folk Instruments 


Appalachian Dulcimers 
Hamnered Dulcimers 
Poalteries ete. 


16 Patriot Bead, Tewksbury Mass. 01876 (617) 851-269) 


PHONE: 
P.O. BOX #8, COSBY, TENNESSEE (615) -487 


We specialize in mountain and hammered dulcimers and every- 
thing for them -- finished instruments and kits by several 
makers, builders’ supplies, accessories, and nearly every 
instruction book and record album in print featuring either 
kind of dulcimer 


Dul Instruction Books From CRYING CREEK PUBLISHERS 


OLD TIME FIDDLE TUNES FOR THE APPALACHIAN DULCIMER, by Jean Schil 
CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, IONIAN TUNING: G-G-C 


TWELVE TRADITIONAL TUNES FOR 3-STRING DULCIMER, TUNING A-A-D, 


Dulcimer Music From TRADITIONAL RECORDS ($6.98 Each) 


OLD TRADITIONS, ea > i PORCHES OF THE POOR, 

album disc y Jean and 

‘album disc) 
MOUNTAIN DULCIMER AND PSALTERY 

INSTRUMENTALS, é vk DULCIMER FAIR, by Lec 


(60 Minute Cassette) album disc) 


Our CRYING CREEK PUBLISHERS books and TRADITIONAL RECORDS 
albums and tapes may be available from your local music store, 
record dealer, or dulcimer maker. For mail-order service 
from JEAN'S DULCIMER SHOP, send purchase price plus shipping 
and handling charges of 75¢ for the first title, 25¢ for each 
additional title. 


JEAN'S DULCIMER SHOP serves both 
the retail and the wholesale music 
trades. Dealer inquiries are invited. 


* Le 
frotenln, Schilling wn" 
Dulcimer People Serving The Needs Of Dulcimer People 


Retail Catalog $1.00, Refundable With Order 


Rigaudon & Double~ 


from’ ‘Suite inE-minor Jean-Phil ie Rages i 1764) 
rr by RP flal 


fer Harpsichord” 
fer 1 or 2 hammered- oe 


iti tl pe 5 =| 
(o-oo 


A Rigaudon ("Rigadoon") is a Provencal dance of the seventeenth century. The French 
word "double" is a 17th and 18th century term for a simple type of variation, con- 
sisting chiefly of the addition of embellishments - in this case the use of twice as 
many notes within the same framework and beat. 


The indicated chording should be played as a drone, preferably by a second hammered 
dulcimer. The music should NOT be played too fast! The pattern for these two dances 
is: AABBC. 


Jean-Philippe Rameau (1683-1764) was a French organist and harpsichordist who became 
the Composer of the King's Chamber Music in 1745. le published several important 
treatises on music theory, and was a prolific composer of works for the harpsichord, 
church music, chamber music and opera. 

R.P. Hale 

Patagonia, AZ 


CASSETTE TAPES DULCIMER SO 


MOUNTAIN DULCIMER AND PSALTERY MUSIC by Jerry Rockwell and Mary Ann Samuels 
~-20 instrumentals featuring the solo and duet capabilities of the 3-string 
dulcimer as well as its blend with the ethereal, magical sounds of the 
plucked psaltery......... arr ern ei Cee needs erences ne ar ener $6.75 


SONGS FOR CHILDREN by Sara Melton Keller and Mary Ann Samuels 

~Sara and Mary Ann are on the touring artists register of the Vermont 
Council on the Arts, and in their travels throughout the state they've 
Shared their joyful songs and high spirits with children in many schools. 
This is an interesting, diverse collection of some of their favorite songs, 
accompanied with guitar, autoharp, fretless banjo, mountain dulcimer, re- 
-corder, pennywhistle, and limberjack. GREAT Sing-a-longs......+++++$6.75 


33 BUELL STREET 
BURLINGTON, VERMONT 0540 


(802) 864-4804 


Susie Petersen of Louisville, K¥ 
stopped by the drive-in window of a bank 
to deposit a check one day on her way 
to visit me. Alongside her were two 
dulcimers wrapped snuggly in quilted 
dulcimer bags. Returning the deposit 
slip, the cashier said, "Have a good day 
and here are two lollypops for the ba- 
bies." 

Sally George 
Louisville, KY 


eer ens THE EWSIVE SHARK'S TOOTH PICK 


" ‘* Thought I'd pass on to your readers that 

in maces after an exhaustive search I've found a 
TUNER source for these German-made "Herdim' 

picks. They're great on fretted dulci- 
mers, and their main feature is that 
4 OR 6 STRINGS they're 3 picks in one. Each of the 3 
points is of a different thickness: 
thin for fast strumming, heavy for flat- 
picking, and medium for whatever. I al- 
ACOUSTIC OR ELECTRIC so like them because they're of a plas- 
tic blend material that cuts down on 


GUARANTEED pick flap noise that's not always de- 
PHO HOH OOH sirable, and they seem to last a long 
time. Walton's Music Gallery, 2/5 North 
For Brochure send stamp to: Frederick Street, Dublin, Ireland sells 
them for 20 Irish pence each (current 
709 Spice Street U.S. equivalent about 50¢). 
Pittsburgh. Pa. 15214 Lois Hornbostel 
Wingate, NC 


(412) 931-2641 
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mn IVER SHOP 


-Instrument + FREE + 
“Books 5 CATALOG~ \ 
“Records & tapes - 
‘& Accessories \ 
+ P.O. Box 2164 
Winchester, VA , 


_ 


22601. 


John 
McCutcheon 


Harmony 
on the 
Hammer 
Dulctmer 


Now that we've established how the 
dulcimer is set up for scales, let's start 
pulling notes out of those scales for har- 
Monies and chords. Don't be scared by 
thinking you have to know the names of 
notes, harmonic theory, and the like, because 
you don't. In fact, two ingredients for 
proceeding from here are your eyes and your 
ears. 

First of all, you need to find a note 
to start on. Let's arbitrarily pick that 
first marked course on the right side of 
the treble bridge (D). Skip the note directly 
above that note and play the next (f#). 
You've got 2/3 of a chord now. To find the 
third member of the chord, cross over to 
bass bridge or to the left hand side of 
treble bridge (it doesn't matter which you 
choose) and find a note close by that makes 
@ pleasing harmony with the other two. 

This is where your ears come in. Now 
out figure 3 below. 


First you've got your D (circled and 
marked #1) and the note two courses above 
it, f# (circled and marked #2). If you 
Play either one of the a's (in squares and 
marked #3) you'll have a D-major chord. 
But you could also have a nice sounding 
chord by playing either one of the b's 
(in triangles and marked #4). B-minor 
chord. You'll be able to hear the dif- 
ference between major and minor chords 
right away. 

You'll now need an understanding of 
basic geometry. In other words, can you 
identify a triangle? If you look at the 
three notes you've used to form your chord 
(either one of them, D-major or b-minor) 
you'll notice that the three notes form the 
three points of a triangle. All chords on 
the dulcimer (in this tuning) are set up in 
triangles. Figure 4 shows you the series 
of triangles for six different chords all 
over the dulcimer. 
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D Major Chord G Major Chord 
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A Minor Chord E Minor Chord 


FIGURE 4 


There are, of course, many more than 
six chords on the dulcimer..,but you're on 
your own for the rest, 

One good way to get used to playing 
these chords (repetitive excercises are , 
something I've never been able to do) is to 
use the chords to accompany songs, much like 
8 guitarist or banjo player would. So here’ 
® couple of songs you can try singing while 
you accompany yourself on the dulcimer. If 
you can't sing and play at the same time 
(yet!), have a friend do the singing while 
you play, or sing into a tape recorder and 
play along with the tape. 


skip, skip to my lou 


skip, skip to my lou 


Skip, skip, skip to my lou 


A 
Skip to my lou, my darling 
Continued 


G c G 
3 Daisy, Daisy, give me your answer, do 
4 Daisy, give an go 

D SG A D 

I'm half crazy, all for the love of you 


G 
It won't be a stylish marriage 


c G 
I can't afford a carriage 


G D G D 
But you'll look sweet upon the seat 


G D G 
Of a bicycle built for two 


The accented beat is underlined. 


If you're puzzled about how to use 
your hammers, try: 
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Again, the accented beat is underlined. 


FIGURE 5 
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I hope I haven't confused you very 
much. Your ear is your biggest help. 
Listen. Keep what sounds good to you and 
get rid of (or at least avoid) what you 
don't like. Your ear will capture the 
music that's waiting to be made around and 
inside of you. And your ear, like your 
hands, need practice and will improve with 
use. 

Having a good understanding of how 
your dulcimer is set up harmony-wise and 
where to find chords when you should need 
or want them will not only increase your 
command of the instrument, but will also 
allow you to play more readily what you 
hear in your head...and, after all, that's 
what music is for. Good luck. 


JOHN McCUTCHEON 
Route 2, Box 231 
Gate City, VA 24251 


SIX-STRING DULCIMERS 
made b 
Albert Fe Ossche- 


Are now available 
Caprinne fuel Co. 


Felt Li ss re ad 


(408) 335. 


cA n0n-profit membership organization, 
dedicated to the advancement of the art of 
all types of string instrument construction, 


The Guild's information sharing system 
ineludes the G.A.L. Quarterly magazine, 
separate technical articles 
called “Data Sheets”. and an annual 
Convention/Exhibition 
‘For more information, write: 

The Guild of American Luthjers 
8222 South Park. Avenue 
Tacoma, Washington 98408 


The new Mesto HAMMERED DULCIMER 


is really going places! 


Since its intr tion in May, 1980, to places as far north as Alaska, as 
far south as Fic , a8 fareastas Virginia, and as far west as California 


And it’s 


no wonder! 


ce the Beriyth Hammered Dulcimer 


8 la at its c und, superb 

0 design in t-weight 

y st side 

MODEL D310 Goes Places With 
* 11 Bass Courses, 2 Strings Per Course * One Set Of Hammers, Padded Ends 
* 12 Treble Courses, 3 Strings Per Course * Use & Care Instruction Booklet 
* Separate Bridges For Easier Fine Tuning * 3-Year Limited Warranty 
* Key-Notes Marked By Dark-Stained Bridge Blocks * Sturdy Carrying Handle 
* Beautiful Finish  * Protective Shipping Container * Extra String Wire 
* Maple Pin Blocks, Cherry Rails, Laminated Birch Top & Bottom 


T-Handle, 8-Point Star Tuning Wrench 


The New MODEL D312 Goes Places, Too! It's just like MODEL D310 except its 
soundboard is stained a deep brown for easier playing visibility and the 
colors of the bridge-blocks are reversed. (Priced slightly higher.) 


’ fo 
A BERIYTH HAMMERED DULCIMER COULD GC pratonin, Schilling, 


TO YOUR PLACE! Write, or Phone! JEAN'S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 


Dealer Inquiries Invited. PHONE: (615) 487-5543 


Mel Bay presents... 


DULCIMER BOOKS 


CRIPPLED CREEK DULCIMER $4.95 


THE IRISH DULCIMER 


HYMNS FOR DULCIMER 


HAMMERED DULCIMER 


MOODS OF THE DULCIMER $4.95 


Send check or money order to 


MEL BAY PUBLICATIONS 
Ask for 1980 Catalog PACIFIC, MO 63069 


Festivals ano gatherings 
1980 


the Ruffwater String Band 
only a few of the many wi 
17, 1980, the Michigan is rich in hammere< 
f Evart, Michigan players and builders 
ed by some 10,000 people over to the second intere 
a course of four days. The event being weekend, 
the 8th Non-Electrified Musical Fun-Fes On Saturday, several workshops 
© the Original Dulcimer Play- were held ranging from dulcimer build- 
ccording to Eugene Cox, pres- ing and playing to banjo, lap dulcimer, 
O.D.P.C., and even a harp workshop given by not 
one, but two, folk harp musicians, I 
attended a playing workshop given by 
ammered dulcimer, providing an Cecelia Horodko, # friend of mine, and 
organization where dulcimer players could was so pleasantly surprised at the sim- 
exchange information and knowledge re- plicity with which she explained her 
garding the instrument and make the ir usage of chording. As I looked around 
Strument better known to the public by the workshop I could see many people 
means of workshops, seminars and public Picking up on what she was telling them. 
concerts. This year's Fun-Fest was a Another workshop which I was unable 
perfect example of their achievements to attend was a construction workshop 
towards that goal. given by several Michigan builders, 


For me, there were three aspects headed up by Bill Webster who is the 
Beis aye he , t 8 the 
of the Pun-Fest which stand out as pos vice-president of the 0.D.P.C, In my 


<r tar ghee ic ape Ml travels, I have noticed a distinct dif- 
shows each day (twice on Saturday) gives pie at ran aee ag orp eg 
attending musicians a chance to perform one Lovee mene: dn Other: parte Of the 

5 gage bee country. Generally, a heavier gauge wire 
pees Ak Spprecdesive crow. is used in greater number per course and 
SEES, FH MAY De See only tie do thet: frequently brass wire is used on the bass 
Ey hic Goce te eae courses, resulting in a depth of tone and 
thing while sharing the stage w e such cate ths Cicsuisa cataide sacl 

Ss.vay Rome, 2g ourse, thes 


rs, Viola Cox, n Gillett, the perth a ¢ 8 
Urquardt family, Wesley Linenkugel and observations from a player's 


» was first formed 
and preserve the art of play- 


LCIMERS, BANJOS, AND THINGS* 


Design your own Custom-made Dulcimer. Select 
from three pages of special features to add 
to the basic Teardrop or Hourglass shaped dulcimer. 


Send three first-class postage stamps or 50% for Catalog. 
ay 
* *\oo caves, | KEN HAMBLIN 
CUSTOM CASES, P.O. Box 894 


PEARL INLAY, 
INSTRUMENT REPAIR. acne daiyh Dass 


Special models available also. All have lifetime quarantee, 


hired for the weekend: John McCutcheon, 
indefatigable dulcimer player from Vir- 
ginia, and John Molineux, mountain dulci- 
mer player extraordinaire from France. 
Both of these musicians joined in easily 
in the informal sharing of the weekend. 

One of the highlights of Binghamton 
is the jamming. It goes on all the time. 
Usually there are two or three, sometimes 
as many as seven dulcimers involved, and, 
fortunately, good selection of fiddles, 
guitars, banjos, mandolins and basses are 
around, too. People always seemed to be 
considerate of different levels of skill 
and experience, and every group seemed 
to have the capacity to absorb and in- 
clude whoever joined it. 

Some of the people I really enjoyed 
making music with were Arlington, Texas 
natives David Linsey and Dana Hamilton 
(the latter winner of both the Mountain 
View, Arkansas and Winfield, Kansas 
hammered dulcimer contests), Esther 
Kreek of Missouri, Lee Spears of North 
Carolina (who, by the way, makes abso- 
lutely beautiful dulcimers), Sandy Davis 
of Massachusetts, and, of course, the in- 
spiration and master himself, Bill Spence. 

One of the best workshops of the 
weekend was the one led by John McCutcheon 
called "Traditional Dulcimer Styles.” 
McCutcheon had prepared @ tape of differ- 
ent traditional dulcimer players (Jimmy 
Cooper, Paul Van Arsdale, etc.) and then 
analyzed each one's style. He stripped 
away some of the hearsay involving the 
hammered dulcimer and also clarified 
differences in playing styles. I was 
impressed that such a busy performer as 

" McCutcheon would have actually taken the 
time to prepare such a detailed workshop. 
The workshop was held on the church lawn 
because the heat and the large crowd 
made it impossible to stay in the room 
originally intended for it. 

I didn't get to attend any of the 
mountain dulcimer workshops, but I under- 
stand the one led by Molineux was ex- 
cellent. Other fine mountain dulcimer 
players in attendance were Tom Baehr, Leo 
Kretzer, Barbara Truex, Donna Russell, 
and David Cross. David, by the way, makes 
a remarkable instrument called the "back 
yard dulcimer.” Perfect for introducing 
it to scout troups, young kids....it has 
all kinds of possibilities. 

On Saturday evening, after a fine 
concert by McCutcheon and Molineux, there 
was a giant dance. There were about eight 
different callers, a band made of ma: 
diverse stringed instruments, but never 
more than two hammered dulcimers, and a 
very enthusiastic crowd. Again, we were 
outdoors and the band and dancers really 
got going. I can remember Rory O'More 
lasting about twenty minutes! 

There was a group hymn sing and 
two more workshops by McCutcheon on 
Sunday to round out the weekend. 

The good news about Binghamton is 
that it is truly a gathering to share 


music....not to compete with it. The 
only bad news in 1980 was that with 

two hundred people, it was just slight- 
ly too large to be accommodated comfort- 
ably in the church building and grounds. 
The food was excellent as always, but 
the rooms were uncomfortably crowded, 
and if we hadn't been able to go out- 
side for some of the workshops, the 
experience might have become unbear- 
able. The good news is that for next 
year they are going to be expanding 
onto adjoining property, with more room 
for large workshops and concerts, and 
more room for camping. 

The dates of next year's Fifth 
Cranberry Hammered Dulcimer Gathering 
are July 24-26, 1961. To get on the 
mailing list, write to Bob Wey, 21 Red- 
coat Lane, R.D. 3, Plainville, MA, 
02762. No matter what level of playing 
or your experience or lack of it on the 
mountain or hammered dulcimer, you 
should plan your vacation so that you're 
round Binghamton the last full weekend 
in July. It's really super! 

Mitzie Collins 
Rochester, MI 


DULCIMER DAYS, ROSCOE VILLAGE, M 
1980 


Roscoe Village's Sixth Annual Dulcimer 
Daya Festival, held on May 17 & 18, was a 
great success despite the lack of coopera~ 
tion from the weatherman. This year, for 
the first time, contests were held in 
side the Pavilion in the Lake Park Recrea- 
tional Area one mile north of Roscoe Vil- 
lage. The change from tent to Pavilion 
proved to be a wise move when the rains 
came. 

Contests in eight categories attract- 
ed one hundred and two contestants and 
close to 1,000 spectators. Winner of the 
Grand Prize handmade dulcimer was Wesley 
Linenkugel of Toledo, Ohio who also won 
in 1979. The Grand Prize dulcimer was 
made by Diana Neff of Boulder Junction, 
Uniontown, Ohio. 

A Contra-Dance was held in the Pa- 
vilion on Saturday evening with music 
provided by "The Gold Ring" from Union- 
town, Ohio. Jonathan King of Pittsburgh 
led a well attended workshop on clogging 
prior to the Contra-Dance. 

Dulcimer playing workshops were held 
for the first time this year. Hank Ar- 
baugh, Dave Taylor and Dana Vibberts made 
themselves available for instruction on 
both mountain and hammered dulcimers. 

Dulcimer Days, 1961 will be held 
May 16 & 17 in the Pavilion at the Lake 
Park Recreational Ares. 


There have several changes with the DPN 


these days. Many hours have been spent 
in changing the mailing system to help 
keep lost DPN's to a minimum. This cer- 
tainly doesn't mean the post office will 
stop grinding up occasional DPN's in their 
machines or eating them for lunch. But 
Since the mailing list is now totally by 
zip code order, I'll be able to bundle 
them more easily for the post office. 


Also, your mailing label will give you 
more information. In the upper right 
hand corner is a date. That will in- 
dicate the last issue of your subscrip- 
tion. Sum 61 means that your last issue 
will be volume 7, number 3 - Summer 1981. 
In this way, I plan to dispense with tt 
red x on the cover. That will save about 
one half hour in the mailing process and 
keep your magazine cover looking better. 
Because of the new mailing system, you 
might consider renewing for two years at 
atime. You'll save a little money and 
help save a little office time here. 


All this efficiency leads me to thank you for 
your positive response to the subscription 
rate increase effective with the Fall DPN. 
The negative voices were few, and most of 
them objected to the price of a small pub- 
lication being $2. Like the rest of you, 

I dread the coming postal increases and I 
know the rising fuel costs will raise the 
UPS rates again. I think they have risen 
five times in the past year. I want to 
assure you that I try hard in this office 
to keep your pocketbook in mind. I love to 
visit the graphic arts store and drool over 
the tilted professional work table. But 
since I have been a working musician for a 
few years, I know I must wait and dream 
when it comes to such large items. In fact, 
I'm quite proud of my current work table: 
it's a blue door held up by $5 worth of 
cinder blocks! I kept the door knob as it 
makes an exceptionable book end! Some day 
I'l] trade this 25 year old reconditioned 
TEM typewriter for one which will make the 
reading easier for you. Someday we'll 
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have a larger format. Someday. 
But for now, we'll do things sim- 
ply with as much class as possible. 
95% of the work here is done by 
one person - me. That includes 
typing, lay-out, office duties, 
music writing, etc. etc. Someday 
it would be nice to have a small 
staff helping with various depart- 
ments of the magazine. But that 
will come in its time. Again, 
thank you for the support you have 
so freely given. The DPN is your 
magazine - I'm just the one who 
puts your work together and dis- 
tributes it to your many friends. 
I consider it a privilege to work 
with and for you. 


In case you missed the notice on page two, we 
are in desperate need of a copy of volume 2, 
number 2 Spring 1976 DULCIMER PLAYERS NEWS, 
During the transition, I discovered I don't 
have an office copy. If you have that issue, 
please read the notice on page 2. I'll be 
most grateful. 


This is my only opportunity to wish you 
a happy Valentine's Day and a lovely 
Benjamin Franklin's Birthday. So I shell." 
Be sure to play an appropriate tuhe for 
Cupid and Ben on their days! 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Are you missing an issue of DULCIMER PLAYERS 
NEWS because it simply didn't arrive? Issues 
aren't late - ever. But now and then the 
gremlins get two or three copies or the post 
office machines eat them for lunch. If 
your DPN doesn't arrive after a resonable 
interlude (or unreasonable interlude, if 
you're anxious), let us know. Another 

DPN will be sent to you via lst class mail. 
What is a reasonable interlude? It de- 
pends on where you live. The DPN is sent 
3rd class mail during the first week of 
each quarter. It can take 5-6 weeks to 
reach the West Coast. 


STAMPS! PRETTY STAMPS! Subscribers 
have sent the DPN stamps to share 

with other subscribers who collect. 
Countries such as Australia and Japan 
are included in our growing collection. 
If you'd like some, just write and ask 
(every three months or so) and send a 
SASE. 


classified Gos 


The classified section of the DULCIMER- 
PLAYERS NEWS is a low cost way to reach 
hundreds of DPN readers. Classified ad 
rates: 20¢ per-word, $5 minimm. Dis- 
play classified ada (ousiness card size): 
$12.50 (1 issue), $21.25 each for 2 con- 
secutive issues, $10 each for 4 consecu~ 
tive issues. (Payment in advance). A 
flyer on larger ad rates and composition 
is available upon request. 


0 ho ae a as a a eee: 


FINELY DESIGNED HAND-CRAFTED FOLK TOYS: 
Limber Jack, Limber Dog, Limber Pony 
$10 each includes shipping. Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


TABLATURE-FOR APPALACHIAN DULCIMER, 

also Clawhammer/bluegrass banjo, Flat- 
pick/fingerpick guitar. Lots of fiddle 
tunes! Send SASE for single style list 
for $1.00 for complete catalog and sam- 
ple tab (specify style) to: 
1155 19th St., SE, Salem, OR 97301. 


I'M HOOKED! WOULD LIKE TO TRADE 12- 
STRING GUITAR (excellent condition) 
for hammered dulcimer - balance nego- 
tiable. Dan Weimer c/o Reston Commun- 
ity Center, 2310 Colts Neck Road, 
Reston, VA 22091. 


DULCIMETTES FOR SALE: 22" long, 3 
strings, 13 frets, solid woods, oil 
finish, zither tuning pins with wrench. 
$60 plus $5 shipping via UPS. Dulci- 
mers from $100. Free brochure. Ron 
Ewing, 2318 E. Rahn Road, Kettering, 
OH 45440. 


HAMMERED DULCIMER FOR SALE: Excellent 
condition. Complete with hammers, 
tuning wrench and instruction books. 
Denise Mowery, 132 Sloane Dr., Apt J 
Glen Curnie, MD 21061. 


COTTON PRINT PADDED DULCIMER BAG 40" 
by 11" with shoulder strap, book pocket 
and zipper accessory pocket - $12 in- 
cludes shipping. Homemade from Jean's 
dulcimer Shop, P.O, Box 8, Cosby, TN 
37722. 


HAMMER DULCIMERS FOR SALE: Good Tra- 
veling companion - HARDSHELL CASE. 
1l Treble, 9 Bass, 8 Super bass. 
nese make with roller FINE TUNERS. 
About $300. Barnyard Brando, 515 W. 
Chapelgate Lane, Baltimore, MD 21229 
(301) 945-1361. 


Chi- 


DULCIMER STATIONERY: Mt. Dulcimer 

(green ink on buff), Hammered Dulcimer 

(brown ink on chestnut), Old Time Band 

(black ink on blue). Six notes with 

envelopes per package, $1.95 Plus 50¢ 
pping. Specify style. DPN, P.O. 
2164, Winchester, VA 22601. 


Jane Keefer, 


3% 


WHO'S WHO 
IN THIS ISSUE 


JANE H. JONES (arrangement of "Passing By") 
is a mountain dulcimer player from Blacksburg, 
VA. For over a year she has traveled to Win- 
chester every three months to help organize 
the DPN for the printer. DOUG BERCH (Mar- 
garet MacArthur interview, Tool Talk...) is 
well-known as an outstanding performer on 

the dulcimer, an outstanding builder and an 
outstanding friend. LARKIN BRYANT (Margaret 
MacArthur interview) has charmed us all with 
her beautiful talent for msic and warm per- 
sonality. SAM RIZZETTA (A Hammer Dulcimer 
Tablature) is known as a fine builder of 
hammer dulcimers and as an equally fine per- 
former. He is an integral part of the albums 
"Trapezoid" and "Three Forks of Cheat". 
JEANNE A, LANDIS (Pavanne) has a magical abil- 
ity to express beautifully in words what 
music means to so many of us. DENIS MURPHY 
(What's in a Name?) has traveled widely 
studying roots of the hammered dulcimer. He 
is a builder and performer in California. 
DICK TRACY (On Buying A Mountain Dulcimer) 
shows great sensitivity and style as a per- 
former on the mountain dulcimer. He and 
Bill Birmingham are releasing 4 new album 
probably by the time you read this. R.P. 
HALE (Rigaudon and Double) and his harpsi- 
chord became legend on the East Coast this 
Fall. Many of the beautiful drawings and 
calligraphy in this issue are his. FRAN 
BROWNE (arrangement of "Petronella") has 

been a fixture at several dulcimer gatherings 
this year. She is a trained musician who 

has brought great style to her dulcimer 
playing. JOHN McCUTCHEON (Chording and Har- 
mony on the Hammer Dulcimer) can be found 

in Washington, D. C. or Washington state or 
Boston or Kansas City or almost anywhere 

else you can imagine leading dances, giving 
workshops and marvelous performances. KEN 
HAMBLIN (Easy Method for Making Kerfing on 

a Bandsaw) has long been a supporter of the 
DPN. He is well-known as a fine builder 

of dulcimers. MICHEL LEGARE, R.P. HALE and 
BETTY STUEDLE provided beautiful art work 

for this issue. Invaluable assistance was 
generously shared by SETH AUSTEN, MILES TAGER, 
HELEN ROYALL, MARY VOLPE, ANDREA SMALLWOOD, 
JANE JONES and CHUCK WARNICK. Festival cover- 
age was shared by JUDI MORNINGSTAR, a fine 
performer from Pontiac, MI and by MITZIE 
COLLINS from Rochester, NY who has two 
excellent albums to her credit: "A Sam- 

pler of Folk Music” and "Leaves of Life". 


TOO! Talk for the 
Luthier-To-Be 


A problem faced by many people who 
would like to build instruments is the 
expense of tooling up. Though a fine 
instrument can be built with relatively 
few tools, it is difficult for the be- 
ginner (and the very experienced) to 
always know what tools are most necessary. 

I have found versatility in several 
standard tools. Rather than have many 
inexpensive tools, I find it preferable 
to have fewer of high quality, and to 
constantly try to increase the tool's - 
and my own! - potential and versatility. 
This not only helps get the job done, 
but can help take some of the financial 
crunch out of getting started. 

HANDSCREW CLAMP This is one of my 
favorite tools, Though one of the most 
important in my work, its virtues are not 
always in the limelight. The handscrew 
clamp is basically two blocks of hardwood 
with two threaded rods running through 
them. (See illustration below) 


Although they come in several sizes, I use 
a fairly large one which costs about $15 
One of its most important functions in my 
work is doubling for a vise. By clamping 
one of the jaws to the edge of a table, 
the other jaw can be open or shut and work 
can be held securely. Other possibilities 
include: Holding a scroll while carving, 
Holding a dulcimer sideways while trimming 
the top and back, Holding a dulcimer face 
down by the fretboard while working on the 
back and Securing wood for braces while 
planing. 

The possibilities go on and on. As a 
clamp, it is excellent for gluing sides to 
straight endblocks. This clamp also opens 
non-parallel and is good for holding ir- 
regular shapes. 

PIANES This in itself could be an 
article. Planes are made in different 
sizes and styles for many purposes. Three 
planes will be discussed here. 


The plane I use most throughout con- 

struction is the smallest and cheapest, 

ne finger plane. These are often seen in 
hardware stores labeled as trimming planes. 
Mine is about three inches long and costs 
about five dollars, Uses include: Grad- 
uating soundboards, Rough-shaping braces, 
Trimming lining strips to meet the sides, 
Trimming the top/back/side joints, Planing 
any small, delicate piece. 

The smoothing plane is still not very 
large, but of adequate size to perform many 
tasks. My way of judging the size of a 
smoothing plane is "whatever is comfortable"! 
Lengths vary from about nine to twelve 
inches. Most hardware stores stock a few 
metal planes and these are adequate. 
Speciality tool shops often have wooden 
bodied planes which are very good. For the 
beginner, a wooden plane may be tricky to 
adjust, however. 


A metal smoothing plane costs about 
$30. Uses include: Planing wood to thick- 
ness, Smoothing a rough surface, Removing 
gross irregularities in long areas to be 
Joined, General planing tasks. I keep this 
Plane close by when roughing out all the 
Pieces. 


The third plane - the jointing or 
shooting plane - is the largest and most 
expensive. It is needed to join a two 
Piece top or back and is also used by some 
people for planing wood to proper thickness 
along with the smoothing plane. Due to its 
large size (about 22” long), this plane is 
relatively expensive. I use a wooden joint- 
ing plane that cost about $50. Since I use 
it for relatively few operations, taking the 
time to adjust the wooden plane does not 
slow me down much and I prefer its lighter 
weight. 

ODDS AND ENDS Many makeshift tools 
have found their way into my work. Single 
edged razorblades for scraping small areas 
are excellent. As with all scrapers, 
round the edges to prevent scratching the 
wood. Emery boards are great for shaving 
hard to reach places. You can make them 
yourself in any odd shape you need by 
gluing sandpaper to strips of thin wood 
or cardboard. 

Many tools will eventually appear 
essential, but always evaluate the situa- 
tion. There is always another way 

Most importantly, learn to use tools 
Properly and safely. There is an old 
saying, "Time spent sharpening is time 
well spent". Learn to keep your tools sharp 
at all times. Not only does this make work 
easier, but safer also. 


Doug Berch 
1685 East Fifth St. 
Brooklyn, WY 11230 


EASY METHOD FOR MAKING KERFING ON A BANDSAW 
bandsaw table 


Redwood, Spruce, 
Cedar, etc. 


p-3° | make stop 
| from scrap 


4g X 2" x 36" * 


wood 


* vary dimensions 
to ‘svit. 


CUT STOCK 
(make several) 


= seen 
“Clamp 
Q@ser STOP FOR MITER GAUGE 


es 
5 miter gauge 


pass notched 
stock behind 


glue notched 
side of kerfin 
to dulcimer sid 


prepared by 
KEN HAMBLIN 
P.0.Box 894, Salem, Va. 24153 


HILLBILLY DULCIMER SHOP 
HANDCRAFTED ORIGINALS L.0. STAPLETON 


Specializing in Mountain and Hammered Dulcimers in addition 
to wooden banjos and psalteries. Only top quality materials 
are used ( no plywood ). Each instrument is carefully 
constructed for tone and beauty. 

One of our Hammered Dulcimers will be awarded at the 1961 
National Flat-Picking Contest at Winfield,KS, 


201 Midland Avenue 
Springdale, Arkansas 72764 


Write or call for more 
information (501) 756-3330 


Books Qno RECOROS 


Books and records and other dulcimer-related materials are made availsble through the 
DULCIMER PLAYERS NEWS in an effort to be a service and resource for the reader. Write 
and ask for a listing whenever desired and you'll receive a free catalogue outling 
everything in detail. New items and their prices will be listed in each DPN. 


ORDERING INFORMATION 


Most items are sent via United Parcel Service or U.S. mail, first class. A street address 
is needed for UPS service. If your address is a rural route, a phone number is helpful in- 
formation. 


FOSTAGE RATES ADDRESS 

1-3 books or 1-2 single albums: $1.25 DUILCIMER PLAYERS NEWS 
10% for 1-2 extra books, 15¢ for each Blue Ridge Dulcimer Shop 
extra album. P. 0. Box 2164 

AX: Virginia residents, please add Winchester, VA 22601 
4 sales tax to your order. (703) 667-3704 


what's new? 
BOOKS (Mountain Dulcimer) 


OLD TIME PIDDIE TUNES Jean Schilling $3.95 i 
IRISH MUSIC FOR THE MOUNTAIN DUICIMER fiutchinson, Corr $5.95 

MEET THE FRIENDLY DULCIMER David Cross $1.50 C (hh 
DULCIMER CLASSICKS Dorothy May $1.95 «, 


OTHER BOOKS 
EIGHT MORRIS DANCES OF ENGLAND ibs Matthews (Ed.) $3.50 


RECORDS _ (With Hammered Dulcimer) 


DON'T GET AROUND MUCH ANYMORE Jay Round $6.98 
WES LINENKUGEL INTERPRETS HAMMERED DULCIMER Wes Linenkugel $6.98 


RECORDS: (With Mountain Dulcimer) 


THE OLD SONGS Margaret MacArthur 

THE RIGHTS OF MAN Mark Nelson 

A TIME IN OUR LIVES Bob and Donna Russell $7.98 
(with booklet) 

DOUCE AMERE/BITTER SWEET John Molineux $7.98 


CASSETTE TAPES 


‘THE MANY-COLOURED HARPSICHORD (90 min.) R. P. Hale $10.50 
HAMMERED DULCIMER & HARPSICHORD Sam Moffatt & R. P. Hale $6.58 
SONGS FOR CHILDREN Mary Ann Samuels & Sarah Keller $6.98 
SOUTHWINDS Seth Austen . 
MANY BUTTERFLIES Madeline MacNeil $5.98 
HAMMERED DULCIMER INSTRUCTIONAL TAPE “Jay Round $10.00 
MOUNTAIN DULCIMER AND PSALTERY INSTRUMENTALS 

Jerry Rockwell, Mary Ann Samuels i 
TRISH MUSIC FOR MOUNTAIN DULCIMER (companion to book) Hutchinson/Corr $6.98 
TWO HAMMERED DULCIMERS-TRADITIONAL MUSIC Rick Fogel $6.98 
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